


 Mourners gather in the vicinity of the Diet building on June 16, bringing flowers
and creating makeshift shrines in Kanba’s memory.

[anp7171]

 



 Kanba Michiko’s portrait as it appeared in a memorial service at the University
of Tokyo on June 18.

[anp7176]

 

Kanba’s mother (left) joined
students and professors (below) at

the June 18 funeral service.

[anp7177]
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 After the June 18 memorial service, students march towards the Diet with
Kanba’s portrait. This was the last day before the Anpo treaty would pass into
law, and the peaceful protests around the Diet were the largest ever, with an

estimated 330,000 participants.

[anp7047]

 

65



An injured Zengakuren student on
the morning of June 19, the day

the Anpo Treaty became law.

[anp7185]

Hamaya’s account of the Anpo protests
ends abruptly and ambivalently. Where
did these massive protests lead? What
did they mean for the future? Hamaya’s
final images strike an optimistic note.
They are taken during the preparations
for the third general strike that
month—on June 22, three days after the
revised security treaty went into
effect—and are some of the most
affectionate in the whole collection.
Strikers and students bed down
together, lean on each other, and sing.

Strikers, students, and other supporters
dance and sing on the eve of the general

strike on June 22. Collective singing, often
accompanied by the accordion, was a

central element of the culture of protest in
the 1950s.

[anp7186]
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 [anp7189]  

 A sit-in on a train station platform.

[anp7061]
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The final image in Hamaya’s published selection of protest photographs frames a
peaceful march as it advances down a wide avenue directly toward the camera.
Hayama’s commentary reads: “Today, the people of Japan joined hands with one
another, spread their hands out wide, and set out striding forward in order to continue
living as the people of their day. In order to live in a democracy.” The implication is
that, although the treaty itself became law, a higher goal might have been achieved.
Kishi was being forced from office, and in the process a wide and varied multitude of
Japanese people had emerged to defend the principles of democracy. That engagement
would continue. This was a common reading of events that Hamaya endorsed at the
time, but would soon come to question.

 

 After photographing the June 22 general strike, Hamaya turned his lens away
from the popular protests that continued at less intense levels in later months and

years, returning only very briefly to the subject of student protest in the late
1960s. His final images of the Anpo struggle, however, strike an optimistic note.
This photo, the concluding shot in the collection he published in Japan in August

1960, carries a caption stating that although the protests failed to prevent the
new security treaty from going into effect, they succeeded in creating a deeper

spirit of grassroots democracy.

[anp7193]

 

 

But, the optimistic view was not shared by everyone. If some saw the Anpo protests as
basically successful, others saw only failure. The protests had failed to stop the revised
security treaty, and in the process demonstrated Japanese democracy’s fundamental
lack of responsiveness to the voice of the people. This view was most common among
student radicals, but it was also shared among some leading intellectuals. For all of the
upheaval of the protests, when Kishi stepped down and another member of his party,
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Ikeda Hayato, took his place on July 19, political factionalism and money politics
returned as they had always done. Nothing had changed.

The Anpo protests did indeed evaporate quickly following the passage of the treaty and
Kishi’s resignation. The social movements that had fed into the protest, as well as some
that were born during them, would continue into the 1960s and beyond, but no protest
would bring together so many different strands of social interest again. The year 1960
marked the beginning of the “income doubling plan,” inaugurated by Prime Minister
Ikeda in the wake of the protests. As economic growth and personal incomes soared
through the 1960s, many people’s interest shifted away from the politics that had
driven the Anpo protests. The year 1960 saw the highest-ever rate of hiring success for
college graduates in the postwar period, and a special edition of the weekly magazine
Shūkan Bunshun from June 27, 1960 might have been the first to capture the shift in
attention with its title, “So the Protests are Over, Let’s Find a Job.” [32]

Whether the Anpo protests were a success or a failure, a beginning or an end, a turning
point or a continuation, continue to be questions with many answers. For Hamaya, the
outcome of the protests seemed to become increasingly disappointing. After completing
his exhausting coverage of the “days of rage and grief,” he took a hiatus from
photographing human subjects, one which ended up becoming definitive of his
subsequent work. After traveling Japan for four years, he published a collection of
nature photography titled Landscapes of Japan (Nihon Rettō), and after this he only
rarely photographed human subjects. In the afterword to the collection of landscapes he
talked about the reason behind the transition. Speaking of the Anpo protests, he wrote:

The Japanese, who had passed a long history up until that time as though
they had no relation to politics, suddenly showed at this particular moment
in history an unexpected and elevated awareness of politics. I thought this
was a rare moment of progress. But it was only a passing occurrence. … the
momentary elevation soon fell away. Superficial economic progress came
after the political strife. But this kind of unstable peace and prosperity,
driven by economic development, was false.

Hamaya’s 1960 book of photos of the protests ends on a positive note; nevertheless,
the image of a single forlorn flag, marking dawn on June 19, the day the treaty became
law, remains one of the most arresting of the collection. It seems to mark something
left undone, a hope or aspiration that did not reach its fulfillment.
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 June 19, the day the treaty became law.

[anp7183]
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SOURCES | NOTES | CREDITS

SOURCES

Photography Source

The images for this unit are digital copies of prints that are housed in Hamaya Hiroshi’s
archive. In 2008, filmmaker Linda Hoaglund contacted Tada Tsuguo, manager of the
archive, to find out if the prints used to make the 1960 Japanese-language book “Days
of Rage and Grief” remained in his possession. Mr. Tada graciously invited her to film
them in the archive, where they had been carefully stored, more or less untouched, for
half a century.
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Chapter 1: Cold War Japan
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furusato) (1958), and A Children’s Regional Chronicle (Kodomo fudoki) (1959). Hamaya
became a contributing photographer to Magnum in 1961. Contributing photographers
were defined as “independent photographers who have been close friends of Magnum,”
and included Ansel Adams, Philippe Halsman, Dorothea Lange, Russell Lee, Herbert List,
and Wayne Miller. (In Our Time: The World as Seen by Magnum Photographers, p.
454.)

2. As laid out in a foundational document of U.S. occupation policy, “U.S. Initial
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