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Video from the Forbidden City at the Peabody Essex Museum

“Zhiguo Hall at Lianxilechu in the Old Summer Palace”

 

 A recently-discovered photograph of a pavilion in the
Happy Place of Lianxi (Lianxi lechu 濂溪樂處)

[ymy_wooden_ZhiguoHall]
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Watch a documentary about Yuanmingyuan

Part one : Part two  
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without success.” p. 134), but otherwise, Bell was impressed with the quiet and
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but at the same time with wonderful quickness. In short, the characteristic of the court
of Pekin is order and decency, rather than grandeur and magnificence.” (p. 135) Bell
remarked on the entertainments, including music, dancing, wrestling matches, and
fireworks displays, to which they were invited. He found the emperor was most cordial
and seemed more nimble than his sons.

Bell also records the Kangxi emperor’s greetings to Peter the Great, including cautioning
him to guard against overexertion in the cold weather. Peter the Great (1672-1725) died
shortly after Kangxi (1654–1722), but was considerably younger. Also in Malone, Carroll
Brown. History of the Summer Palaces under the Ch’ing Dynasty (Urbana: University of
Illinois, 1934), pp. 37-42.

5. Wong, Young-tsu. A Paradise Lost: The Imperial Garden Yuanming Yuan (Honolulu:
University of Hawai’i Press, 2001), pp. 51-52.

6. According to Attiret, Qianlong returned to the Forbidden City only two to three
months of the year. Attiret’s years in China coincided with the Qianlong’s major
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